
BRIDGES 
 TO THE WORLD

TU DEPARTMENT OF ELECTRONIC MEDIA AND FILM PRESENTS

11th Annual

International 
Film Festival
Feb. 8 – Mar. 8 | 7 p.m.

F I V E  C O U N T R I E S
Lithuania: Children from Hotel America (1990)
Israel: The Band’s Visit (2007)
Mongolia: Bogd Khaan (2011)
Mozambique: The Train of Salt & Sugar (2017)
Canada: Wajd: Songs of Separation (2018)

S I X  V E N U E S
Annapolis Salisbury University
Bowie Saint Mary's City
Cumberland Towson University

4 1 0 - 7 0 4 - 3 1 8 4
TOW S O N . E D U / E M F

TOW S O N  U N I V E R S I T Y  DAT E S
2/8: Lithuania 3/1: Mozambique
2/15: Israel 3/8: Canada
2/22: Mongolia

The World Artist Experiences and the International 
Division of Maryland’s Office of the Secretary of State 
present the eleventh annual international film festival. 
This month-long celebration features films chosen 
and sponsored by the embassies of five countries: 
Lithuania, Israel, Mongolia, Mozambique, and Canada.

F R E E  A D M I S S I O N *
*if the university is closed, the 
film will be canceled



VA I K A I  I S  “A M E R I KO S ”  V I E S B U C I O  ( 1 9 9 0 ) 
( C H I L D R E N  F R O M  H OT E L  A M E R I C A )
Lithuania
Directed by Raimundas Banionis
Introduced by Dr. Benjamin Zajicek
Department of History, Towson University

Produced in 1990 and set in 1972, Children from Hotel America foregrounds two very important years in the 
history and politics of modern Lithuania. On 11 March 1990, after five decades of Soviet occupation, Lithuania 
reinstated its independence, the first Baltic state to declare itself free of the crumbling Soviet Union (which 
formally dissolved in 1991). This post-Stalinist move towards independence arguably began in Kaunas in 1972, 
with the suicide of Romas Kalanta. Kalanta was a 19-year old student who set himself on fire in front of the 
building where the Lithuanian SSR was established in 1940.  In his notebook, Kalanta left a brief note that read 
“blame only the regime for my death.” His politically motivated self-immolation outraged the population and 
lead to multiple mass demonstrations over the next few days. Even though finally suppressed by the Lithuanian 
Militsiya, these rallies eventually led to the formation of the Sąjūdis in the 1980s, the political organization that 
ultimately secured an independent Lithuania. Children from Hotel America uses the social climate of Kaunas in 
1972 as a backdrop to explore the inescapable human desire for personal freedom, political autonomy, cultural 
identity, and to celebrate rock ‘n’ roll music.  

The film follows the experiences of a several teenagers living in a building that previously functioned as the 
luxurious Hotel America. This group of friends are dedicated fans of rock ‘n’ roll (which is banned in all of the 
USSR) and secretly listen to it on Radio Luxembourg. Their favorite band is The Rolling Stones, so much so that 
the de facto leader of the group goes by the nickname Jagger. They are also fascinated by the hippie movement 
with its radical promise of a counterculture of freedom and love. After sending a letter to Radio Luxembourg—a 
letter that is confiscated by the authorities—they become suspects of the KGB.

Surveillance is continuously manifested in the film, from the hovering helicopters, to the rigged public 
telephones, to the KGB interrogator, to the shaved heads, to the harsh military police; fear and suspicion are 
palpable. Against this daily oppression, the Lithuanian teenagers embrace rock ‘n’ roll as a means to subvert 
the political order and challenge Soviet hegemony. They are the literal embodiment of a “youth revolution” 
embracing Western values of democracy. They even organize their own Woodstock which is, not surprisingly, 
forcibly dispersed by the militsiya. Yet the inevitable liberating force of the younger generation seems 
metaphorically apparent in the buried river near the hotel; covered over by Soviet construction, it finally 
erupts from the mounting pressure underneath. Whatever is repressed always returns to challenge that which 
repressed it. As the grandfather says, “the truth has long been underground;” it now begins to break free.

The director, Raimundas Banionis, graduated from the Moscow Film School VGIK in 1980. He worked as a 
director in the Lithuanian State Film Studio until 1991 when he joined the private film company Litnek, where 
he now produces and directs feature films, documentaries, TV shows, and commercials. He is also a respected 
producer of operas.  

Children from Hotel America runs 90 minutes; you can watch a clip of the film at https://vimeo.com/229913207.



B I K U R  H A-T I Z M O R E T  ( 2 0 0 7 )
( T H E  B A N D ' S  V I S I T )
Israel
Written and directed by Eran Kolirin
Introduced by Dr. Hana Bor 
Department of Family Studies & Community Development, Towson University

In 2019, people most likely recognize The Band’s Visit as the 2018 winner of 10 Tony Awards including Best Musical. 
It was adapted from the internationally acclaimed 2007 film of the same name. Sasson Gabai, the highly respected 
Israeli actor who played the lead character Tewfiq in the film, now stars as Tewfiq in the Broadway musical. This 
unlikely circularity suggests that both the film and the musical unmistakably tap into some very basic aspects of 
the human condition and, less overtly, a wish for a political and cultural truce in a region marred by  violence and 
instability. The emotional potency of the film emerges from profoundly individualized, flawed, and believable 
characters and how they navigate the unspoken but ever present subtext of Arab-Israeli tensions.  

Due to a linguistic confusion between the town names of Petah Tikva and Bet Hatikva, the Alexandria Ceremonial 
Orchestra finds itself not in a suburb of Tel Aviv, but stranded in an isolated Israeli settlement in the southern 
Negev desert. Scheduled to play at the opening of a new Arab cultural center, the band soon learns that not only is 
there no Arab cultural center in Bet Hatikva but there is simply no culture, “not Israeli culture, not Arab, no culture 
at all.” The townspeople are so bored with their uneventful daily grind, that instead of feeling suspicious of this 
group of unknown Egyptians, they seem rather excited that something new has unexpectedly happened. The locals 
spend one night interacting with the members of the band in ways that reveal Israelis and Arabs share similar 
hopes, disappointments, desires, and complex familial relationships. We learn about Omar Shariff and the role 
of Egyptian films in Israeli culture; and about Umm Kulthum (the revered and legendary Arabic singer) and her 
musical influence across the Middle East. Ultimately, the film encourages us to embrace a hopeful vision; to believe 
that Arabs and Israelis could enrich their lives and deepen their national understanding if they recognized how 
much they have in common. 

Visually, the film is quite striking and clever. It employs empty spaces and empty frames to convey a geographical 
barrenness and lack of activity as well as the isolation of the individual characters—from themselves, their 
environment, and each other. The robin’s egg blue uniforms of the band stand in stark and humorous contrast to 
the dry and dusty streets of the village; they have literally brought some color into the drab lives of the settlers. Left 
to right foreground movements reveal unexpected background content as funny surprises. The nearly wordless 
roller disco scene where the handsome young musician Haled uses gestures to help the clueless Papi make 
advances on his date arguably provides the best example of the film’s inventiveness. Even the slow pacing of the 
film works to convey a sense of loneliness and melancholia that pervades the desert locale and characters.

The Band’s Visit received 13 nominations for Ophir Prizes (the Israeli Academy Awards) and won eight including: 
Best Picture, Best Director, Best Actor (Sasson Gabai), Best Actress (the amazing Ronit Elkabetz who plays Dina), 
Best Supporting Actor (Saleh Bakri who plays Haled), and Best Screenplay. The film also won more than 35 other 
international awards. It was Israel’s Foreign Language Film Oscar submission but was rejected by the Academy 
because it contained over 50% English dialogue.  

The Band’s Visit runs 90 minutes; you can watch a trailer at https://www.youtube.com/watch?v=QWYlLb0jm8U.

B O G D  K H A A N  ( 2 0 1 1 )
Mongolia
Directed by Tsogtbayar Byambaa
Introduced by Yury Urnov
Department of Theatre Arts, Towson University

Bogd Khaan provides a sumptuous historical depiction of how the 8th Jebtsundamba Khutuktu—the 
reincarnated spiritual guide of Buddhism—helped secure Mongolia’s independence from China (specifically, 
the 275-year old Qing Dynasty) in 1911. Dedicated to the 2011 centennial anniversary of the National Liberal 
Revolution, the film begins with the Tibetan born Bogd Khaan traveling to Mongolia, being installed as the 
religious leader of the country, and one day seeing mystical writing in the sky which directs his destiny: 
“Mongolia is to flourish as a sovereign and independent state.” Bogd Khaan then traces his personal and political 
life as he and the Mongolian nobles move to restore the great kingdom of Ghinggis Khaan.  The system of 
government that emerges under his leadership, the Bogd Khaanate (1911–1924), was the only time in Mongolia’s 
history that it functioned as a theocratic monarchy.  

Tsogtbayar Byambaa not only directed Bogd Khaan, but also founded the Mongolian National Film Academy 
in 2008. The MNFA strives to develop filmmaking in Mongolia by supporting young film artists, promoting 
films internationally, and highlighting national culture and traditions. To date, numerous independent film 
studios have produced more than 100 feature films. Collaborations with other countries have expanded as well 
and Mongolian films have successfully participated in international festivals, including Bogd Khaan that was 
screened at Cannes.

With this goal of advancing Mongolian arts, history, and culture in mind, Byambaa created tonight’s film to 
dutifully present the life of Bogd Khaan so future generations will understand his central role in Mongolian 
history. Bodg Khaan’s reputation had suffered under Mongolian communism (1924–1990), where his combined 
embodiment of religion and state (Bogd Khaan means “holy emperor”) obviously ran against the values of the 
socialist order. When the new democratic constitution was ratified in 1992, every field of art, literature, and 
history underwent re-examination. Bold Choimbol, a young Mongolian film star, plays Bogd Khaan with an 
understated serenity that captures the 21st century revisionist image of this important political figure.  

While addressing the various conflicts with Manchu China and the developing relationship with Russia, the film 
depicts various aspects of Mongolian culture: from Buddhist ceremonies to homelife in the ger (the Mongolian 
yurt) to the centrality of horses (including airag, fermented horse milk) to traditional music and dance to 
the practice of exchanging snuff bottles. Smoking was outlawed during the Qing Dynasty and so powdered 
tobacco, or snuff, became very popular. Each user typically carried a particular blend of tobacco and spices that 
expressed his personal preferences. The ritualized sharing of snuff bottles occurs many times in the film.  

The final, narratively grounded image metaphorically captures the forward movement of Mongolia into the 
larger world. What Bogd Khaan started in 1911 is now, after some delay, coming to fruition.

Bogd Khaan runs 115 minutes; you can watch a trailer at https://www.youtube.com/watch?v=xMADw3f1ntU.



C O M B O I O  D E  S A L  E  AÇ Ú C A R  ( 2 0 1 6 ) 
( T H E  T R A I N  O F  S A LT  A N D  S U G A R )
Mozambique
Directed by Licinio Azevedo
Presented by a guest of the Embassy of Mozamique

Mozambique’s long eastern coast borders the Indian Ocean where more than 300 producers generate about 
150,000 metric tons of salt annually. This valuable commodity is traded for other goods in short supply that 
are produced elsewhere such as sugar. This basic economic exchange forms part of the premise of The Train of 
Salt and Sugar.

The other part of the film’s premise references the decades of conflict that plagued Mozambique. Set during 
the final years of the Mozambican Civil War, the film comments on the legacy of colonialism (Mozambique 
was controlled by the Portuguese from 1498–1975; Portuguese is still the official language), the war of 
independence (1964–1975), and the civil war between the ruling communist FRELIMO party and the rebel 
militia of RENAMO (1977–1992).  

In an attempt to force FRELIMO from power, the well-armed anti-government RENAMO destroyed the 
country’s infrastructure and cut off access to basic commodities. By 1988, only one surviving railway linked 
Nampala (near the salt-producing coast) to the sugarcane-producing towns in Malawi. On this railway 
traveled the “train of salt and sugar.”  

Under military guard, ordinary citizens journey hundreds of kilometers through war-torn villages and desolate 
countryside facing the ever-present danger of guerilla attacks as well as the threats of the soldiers supposedly 
protecting them. We meet Rosa (Melanie de Vales Rafael), a recent nursing school graduate; Lieutenant 
Taiar (Matamba Joaquim), a formally educated and existentially conflicted officer; Ensign Salomon (Thiago 
Justino), a brutal veteran of previous wars; Commander “Seven Ways” (Antonio Nipita), a Makonde shaman 
with mysterious abilities; Mrs. Mariamu (Sabina Fonseca), an experienced salt trader; and a number of other 
engaging passengers, soldiers, and railroad workers. Even the train, with its rusty locomotive, rickety cars, lack 
of amenities, and an inexplicable boat, becomes a colorful character. The relationships that develop between 
these characters (especially Rosa and Taiar) express multiple variations of universally shared hopes and dreams.

Director Licinio Azevedo studied under Jean-Luc Godard and Ken Loach. He uses common themes of survival, 
dignity, and honor to convey a powerful narrative of faith and regeneration. The harrowing physical journey 
represents not only an attempt at achieving a better life, but also a philosophical journey of self-discovery 
exploring such topics as love, death, courage, the role of the military, and sexual violence against women. 
Within this devastating historical period, the film offers a poignant meditation on the ways wartime violence 
and political tensions inevitably alter and shape humanity—and set the foundation for a better future. 

The Train of Salt and Sugar won the Independent Italian Critics Award for best film in 2016 and was 
Mozambique’s first submission to the Academy Awards in 2017.  It runs 95 minutes.  You can watch a trailer at 
https://www.youtube.com/watch?v=YHdSsaDWEZ0.

WA J D :  S O N G S  O F  S E PA R AT I O N  ( 2 0 1 8 )
Canada
Directed by Amar Chebib
Introduced by Amar Chebib, Dima Alansari, and Lindsey Ridgway
Luminus Films

Not easily translated or defined, wajd is most commonly explained as a type of hypnotic ecstasy induced 
by contemplation, reading the Qur’an, poetry, rhythmic movement (most famously the sama or “whirling 
dervish”), music, and/or singing. It is a spiritual state of mind that reaches the heart and soul and in its purest 
form provides an existential peace. An individual becomes calm and reassured; an overwhelming sense of the 
divine fills one with awe that is free from fear and worldly concerns.  

Wajd: Songs of Separation explores this idea by following the experiences of three Syrian refugees and their 
devotion to traditional Syrian music. Over five years, the film presents the struggles of Ibrahim, Abdulwahed, 
and Mohamad as they face their traumatic past and attempt to rebuild their lives in exile. Ibrahim, a young, 
talented percussionist, grew up in Aleppo listening to Sufi chants. He established the Nawa Ensemble to 
preserve this ancient spiritual music. When he was forced to move to Turkey, the group disbanded but he 
continues to work to keep this music alive. Abdulwahed was born in a Palestinian refugee camp in Damascus 
Escaping the Syrian regime, he also moved to Turkey and studies with mentor Sheikh Seif and renowned oud 
master Necati Celik. [An oud is a short-neck, pear-shaped string instrument similar to a lute.] Mohamad ran a 
café in Aleppo and engaged in humanitarian work during the civil war until life became too dangerous. He and 
his family went to Beirut and then Greece. He now lives in refugee center in the Netherlands practicing the oud 
and waiting for his family to join him.  

Inspired by the sacred music of Syria, Syrian-Canadian filmmaker Amar Chebib traveled to Damascus and 
Aleppo in 2010, just months before the revolution began, to document Sufi traditions. The revolution quickly 
devolved into a bloody conflict and one of the most catastrophic socio-political disasters and humanitarian 
crises in modern times. Chebib’s planned music documentary morphed into a mediation on loss, faith, and 
yearning following Ibrahim, Abdulwahed, and Mohamad. Their love of music helps them find meaning in 
their new lives after the destruction, imprisonment, and atrocities they suffered. Footage of their daily lives 
combines with poignant musical performances, rare Sufi ceremonies, and images of a majestic pre-war Syria 
that tragically no longer exists. 

The film offers a beautiful meditation on the healing and life-affirming power of music and creative expression.  
While each man witnessed unspeakable horrors and endured terrible pain, they are resilient; they find 
connection and solace in the lyrics and melodies of their homeland. These three men use music to heal 
physically, mentally, emotionally, and spiritually. As they hold tight to their musical heritage and traditions, they 
wonder if they will ever again experience the peace and serenity of wajd.

Wajd: Songs of Separation has already won a number of international awards. It runs 90 minutes; you can watch a 
trailer at https://www.wajdfilm.com.



H I G H L I G H T E D  E V E N T S
Department of Art + Design, Art History, Art Education
Exhibition | Form.Print
Center for the Arts Gallery, CA 3040
On view through Apr. 20 | Gallery hours: Tues. – Sat. 11 a.m. – 8 p.m.
Form.Print explores the processes within 3D digital fabrication. Artists create work that maximizes the uned-
ited potential of additive and subtractive digital tools. Files submitted by artists will be fabricated on site by 
TU faculty and students. (Closed Mar. 17–25.)
FREE

Department of Art + Design, Art History, Art Education
Secret Cinema: The Machine
Center for the Arts, Art Lecture Hall, CA 2032
Thurs., Mar. 14 at 6:30 p.m.
Jay Schwartz, founder of Secret Cinema, presents an evening of vintage musical shorts, cult films, bizarre 
industrial and educational shorts, and rare theatrical shorts and cartoons on the theme of technology and 

"The Machine" in all its glory and terror.
FREE

Asian Arts & Culture Center
Cross Transit
Stephens Hall Theatre, ST 217
Fri., Mar. 15 at 8 p.m.
This multimedia collaboration between Japanese choreographer/dancer Akiko Kitamura and Cambodian 
visual artist/photographer Kim Hak merges traditional and contemporary dance, music, and martial arts to 
convey rapidly fading memories of Cambodia’s history.
TUBOXOFFICE.COM

Department of Music
Prism: A Musical Collage
Harold J. Kaplan Concert Hall, CA 3042
Sat., Apr. 13 at 8 p.m.
TU’s finest student ensembles and solo musicians perform a fast-paced "prism" of musical works under 
theatrical lighting. Ensembles featured include the TU Symphonic Band, Chorale, Orchestra, Jazz Orchestra, 
chamber music groups, composers and more.
TUBOXOFFICE.COM

Department of Dance
Victory
Stephens Hall Theatre, ST 217
May 1 – 5
In our journey through life and in our everyday practices, we mustn’t dwell on what we didn’t accomplish 
but rather celebrate our victories no matter how large or small. Our celebration will include an eclectic 
mix of works by Will B. Bell ’11; guest faculty Lizhu Chen; TU faculty members Malcolm Shute, Runqiao Du, 
Vincent Thomas, and artistic director Linda-Denise Fisher-Harrell.
TUBOXOFFICE.COM

Department of Theatre Arts with Department of Music
Merrily We Roll Along
Mainstage Theatre, CA 3043
May 2 - May 11
Music by Stephen Sondheim; Lyrics by George Furth 
Merrily We Roll Along tracks the unraveling of the relationships and aspirations of three friends. With a narrative 
traveling backward in time from 1980 to 1957, Frank, Charlie, and Mary discover the true costs of success in this 
semi-autobiographical musical. Presented via special arrangement with MUSIC THEATRE INTERNATIONAL (MTI).
TUBOXOFFICE.COM


