
Department of Electronic Media & Film 
 
SEVENTH ANNUAL 

Bridges to the World 
International Film Festival

 

410-704-3184 
www.towson.edu/emf

Towson University Dates:  

2/6 Thailand, 2/13 Peru, 2/20 Sweden, 2 /27 China, 3/ 6 Kenya
Van Bokkelen Hall Auditorium, 7 p.m. 
Free Admission
*If the university is closed, the film will be canceled

Five Countries 
Thailand, Monrak Transistor (2001) 
Peru, Finding Gaston (2014) 
Sweden, Palme (2012) 
China, Kora [One Mile Above] (2011) 
Kenya, Leo (2012)

Five Venues 
Cumberland
Maryland Hall for the Creative Arts
Salisbury University
Southern Maryland Higher Education Center
Towson University

The World Artists Experiences and the International  
Division of Maryland’s Office of the Secretary of State  
present the seventh annual international film festival. This 
month-long celebration features films chosen and spon-
sored by the embassies of five countries: Sweden, Thailand, 
Peru, Kenya and China.



February 2015

Dear Friends,                                                     

Welcome to the World Artists Experiences/Maryland’s Office of the Secretary of State International 
Division seventh annual international film festival.  The theme, Building Bridges, is in recognition of the 
both the State’s global reach and a reflection of those connections here in Maryland and the vision of 
World Artists Experiences.

The month-long (February 2 - March 6) celebration features films from five countries:  Sweden, Kenya, 
Peru, Thailand, and China.  All films are being screened in five distinct regions of Maryland: Annapolis, 
California, Cumberland, Salisbury, and Towson.  This year they are also being screened in Reading, 
Pennsylvania.

Our hope is that you will gain the spirit of each of the countries represented in the films. The films were 
selected and sponsored by the Embassy of each of the countries.  Each film will be introduced, screened, 
and followed by a discussion.  

We would like to sincerely thank the planning committee, Greg Faller (who provides endless support 
with the program essays and technical coordination), June Krell-Salgado, Beth Wells, Linda Smith, and 
Anna Yankova.  We also acknowledge all of the volunteers and in-kind sponsors who have generously 
contributed their time and resources to the festival, especially the host venue representatives who have 
shown tremendous hospitality throughout the planning and delivery of this event.  Without your support, 
this would not have been possible. 

Sincerely yours,

                            

World Artists Experiences is a non-profit organization which bridges international understanding 
through cultural and citizen diplomacy in schools, colleges, and communities to foster respect, 
trust, hope, and peace in the world. The organization’s four goals are:  Ambassador Series of World 
Experiences in communities; Cultural Immersion opportunities; International Education; and 
Sustainable Development. For more information, contact:   wae@comcast.net  www.worldartists.org

The International Division for Maryland's Office of the Secretary of State strives to foster global 
awareness and increase the level and consistency of open dialogue and exchange between Maryland's 
citizens and institutions and their international counterparts.  Among its responsibilities is the 
administration of the Maryland Sister States Program.  The Maryland Sister States Program has been 
in existence for thirty three years and currently includes nine active relationships including partnerships 
in Brazil, China, Estonia, Japan, Liberia, Mexico, Nigeria, Poland, Russia, and South Korea.  For more 
information contact International Affairs for the Office of the Secretary of State, at  410-974-5521 or 
http://www.sos.state.md.us/%5C/International/default.aspx

John P. McDonough 
Secretary of the State of Maryland

Betty McGinnis 
President and Founder, World Artists Experiences



Monrak Transistor (2001)

 
Thailand

Directed and co-written  
by Pen-ek Ratanaruang

Introduced by Suteera Nagavajara, 
Artistic Director of the Somapa Thai 
Dance Company

 
 
In the United States, Thai cinema is perhaps best known for either martial arts films often 
starring Tony Jaa (Ong-Bak; The Protector) or independently produced dramatic art films 
(Blissfully Yours; Uncle Boonmee Who Can Recall His Past Lives).  Monrak Transistor 
fractures this dichotomy by revealing other facets of a complex national cinema that deserves 
to be better known. 

Pen-ek Ratanaruang’s film is a postmodern exploration of Thai culture and society. Refer-
encing its own musical and filmic histories (notably the unique practice of live dubbing), 
acknowledging the viewer via direct address, contrasting rural village life with the corruption 
of the city, and offering a mash-up of multiple genres – comedy, romance, melodrama, and 
even the musical – Monrak Transistor tells the picaresque tale of Pan and his dreams of star-
dom.   Narrated mostly in flashback by an old jailer, we are asked to ponder why some people 
get punished for relatively minor misdeeds while others are rewarded for major transgressions.  
Even though Buddhism denies “fate” or “luck,” the film wonders if bad luck really does exist; 
how else to explain everything that befalls Pan?

The film is built around the popular music style known as luk thung.  Akin to country 
and western music, luk thung songs tell of the hardship of everyday life for the rural poor.  
The style emerged in the 1950s with Suraphol Sombatcharoen, one of the biggest stars of 
Thailand’s popular music, sometimes referred to as the “Thai Elvis.”   Monrak Transistor is 
dedicated to him and features some of his hits, including the mournful “Mai Luem [Don’t 
Forget].”  Pan wants to be the next big luk thung singer and without thinking about the con-
sequences or simply acting on instinct, makes a number of choices that seem to keep his dream 
out of reach.  

Monrak Transistor offers a string of scatological sight gags, beginning with a close-up of a 
bottle of laxative, to foreground the satire of the film.  It cynically punctures all of the tropes 
associated with the genres it employs and chides the society that embraces them.  One of the 
best examples of this is the fundraiser where wealthy patrons dress as rural poor to “better 
understand them.”  Pen-ek himself calls the film a “sweet and tender piece of candy with a 
satirical poison in the center.”  Surprisingly, Monrak Transistor ends without irony on a note 
of forgiveness and reconciliation that proves very moving.  

The film runs 120 minutes.  You can also watch it at http://www.veoh.com/watch/v6243409H
G7ThdQn?h1=Monrak+Transistor



Finding Gaston (2014)
 
Peru

Directed by Patricia Perez

Introduced by Lea Ramsdell, 
Professor of Foreign Languages 
and Director of Latin American Studies 
and Diego del Pozo, Assistant Professor  
of Foreign Languages.

 

If you’re not a foodie, you may not know that in the past few years Peruvian cuisine 
has led all trends in global cuisine.  In fact, Peru is now one of the most popular and 
important culinary destinations in the world, even more so than France.   The restaurant 
that arguably started this fascination with novoandina is “Astrid y Gastón” in Lima; 
according to Restaurant magazine, one of the top 50 dining establishments in the world.  
The force behind this restaurant and the elevation of Peruvian cooking is Gastón Acurio, 
South America’s most famous chef.  

Three years in the making, Finding Gastón follows Acurio through the geography of the 
country to the very heart and soul of Peruvian cuisine – which is exceptionally diverse 
in ingredients and influences.  Acurio guides us from the quinoa farmers of the altiplano 
near Puno (on the shores of Lake Titicaca) to fishermen in the Pacific Ocean.   We see 
him move between training young Peruvian chefs from disadvantaged backgrounds at 
a culinary school he started in 2007 and accepting international awards for best restau-
rant.   Through all of this, the film provides fascinating historical and cultural context for 
Acurio’s passion for food, his country, and his mission.

Acurio’s mission is much more than preparing haute cuisine; he strives to use food to 
change people’s lives and instill Peruvian pride.  He follows the philosophy that cooking 
is a series of political and moral decisions shaped by the environment, culture, and ethics.  
Consequently, he practices a cuisine that embraced locavore, heirloom, and sustainable 
sourcing models long before they were fashionable.   Acurio believes that “cooking allows 
you to promote a series of values.  The chef is someone who acts as a bridge between 
consumers and farmers, fisherman, industry, nutrition, and health.”  Near the end of the 
film, he explains why it is important to establish new agricultural supply chains; to give 
back to Peru.  He tells us that food can transcend some of a nation’s social inequalities if 
it is used to create economic opportunities for as many people as possible.  

Acurio operates 44 restaurants internationally, two of them in the U.S. – one in San 
Francisco and one in Miami (a third in New York City closed recently).  If tonight’s food 
whets your appetite and stirs a sense of ethics, you may soon be able to sample Acurio’s 
cooking with only a short drive.  Rumors started circulating in August 2014 that he will 
be opening a cebichería in Washington, D.C. in 2015.

The film runs 80 minutes.  You can watch the trailer at http://www.gastondoc.com



Kora [One Mile Above]
(2011)
 
China

Directed by Jiayi Du  

Presented by Associate Professor Lingling Zhang of Mass Communication 
and Communication Studies 
 
 

“Kora” is a Tibetan word for “walking around” a holy place. It is a physical activity that 
functions as a mind-calming, meditative exercise.  It can vary from walking around a 
stupa while spinning prayer wheels to a miles long trek around a sacred mountain (most 
significantly Mount Kailash) while prostrating oneself. A Buddhist embarks on a kora to 
move farther along the path to enlightenment. Kora combines this concept of a spiritual 
pilgrimage with the structure of a road movie as we follow college student Shuhao on an 
1100 mile bicycle journey from Lijiang to Lhasa.

Shuhao’s older brother, an experienced cyclist, dies suddenly before he can take this trip.  
To deal with his grief and honor his brother’s memory, Shuhao decides to attempt the 
grueling journey. As he interacts with a variety of people (a bicycling mentor, a Tibetan 
family, a rural doctor, a young pilgrim) and experiences many hardships (a severe acci-
dent, food poisoning, harsh weather, wild animals), he is transformed from a soft-skinned, 
gullible tourist to a seasoned and hardy cyclist. But more importantly, he learns about 
love, courage, doubt, loss, determination and endurance. He begins to understand the 
significance of human connections; that despite radically different worlds, at the core we 
share nearly identical spiritual and emotional values. In short, Kora is about one indi-
vidual’s personal growth as he comes to realize that reaching a destination and fulfilling a 
promise should not be the only goals; the journey itself is as important.  

Based on a true story and popular book, Kora is Jiayi Du’s first feature film. Cinematogra-
pher Jie Du offers jaw-dropping views of the Himalayas as well as intimate, interior mo-
ments of personal interactions. Both inspire and provide a contemplative tone to the film.   
The depiction of a near-death hallucination involving Shuhao’s brother and a yak-unicorn 
is particularly surreal and lovely. The film also offers a subtle political subtext: Shuhao 
travels from Taiwan to mainland China and then crosses into Tibet. Does this suggest a 
Chinese fantasy of unification or an avoidance of real geo-political differences?

The English title stresses the topography of the Sichuan Highway which ranges in eleva-
tion (between Lijiang and Lhasa) from 7,900 feet to 16,500 feet. In terms of altitude, this 
would be similar to the Mt. Evans Highway (the highest paved road in North America) 
in Colorado – but it stops at 14,000 feet. If you enjoyed The Motorcycle Diaries (2004), 
Into the Wild (2007), or The Way (2010), you will find Kora equally engaging.  

The film runs 90 minutes. You can watch it at http://www.snagfilms.com/films/title/1_
mile_above and a trailer at https://www.youtube.com/watch?v=ZUyg78gSZ_A



Palme (2012)

Sweden

Directed by Kristina Lindström  
& Maud Nycander 

Presented by Karen Oslund, Associate Professor of History

 

Palme offers an extensive examination of one of the most prominent politicians of 
the 20th century.  A charismatic leader who was loved and hated in Sweden and 
internationally, Olof Palme is often compared to John Fitzgerald Kennedy and Martin 
Luther King.  Like these two iconic American figures, he was a passionate humanist 
whose progressive, democratic values led to his assassination – an assassination that 
remains unsolved and still generates many conspiracy theories.  

Palme begins (ironically) with an April 1969 interview with David Frost.  Frost asks, 
“What would you like your obituary to say?”  Palme answers, “That, I have never 
thought of [it].  And I hope that I will, up to the very last breath, not think of it.  
Because I think that the moment people begin to think of their obituaries, they start 
to be scared, they don't dare to do things, and they lose their vitality.”  This response, 
given six months before he became Prime Minister for the first time, sketches his fearless 
and controversial political life.  An outspoken critic of racism, gender discrimination, 
apartheid, violence, imperialism, and economic inequality, Palme put Sweden in the 
global spotlight like no one before or after him.  He maintained a non-alignment 
policy towards the US and the USSR; was the first Western leader to visit Cuba after 
its revolution; condemned the American bombing of Hanoi; opposed apartheid as a 
“particularly gruesome system;” offered financial support for the African National 
Congress; campaigned against nuclear weapons; and fiercely criticized political 
dictatorships (such as those in Spain, Czechoslovakia, Chile, and the USSR).  All of 
these positions supported one of his central beliefs: “Democracy is a question of human 
dignity.  And human dignity is political freedom.”

His compassionate ideology drove Swedish politics for 15 years – and it was partially 
formed in the United States.  Palme completed his B.A. in 1948 at Kenyon College 
[Ohio] with a senior thesis on the United Auto Workers.  After touring a segregated 
U.S. and a post-colonial Asia, Palme became a life-long social democrat.  This value 
system led to a number of “revolutionary reforms” in education, health care, taxes, 
welfare, labor, pensions, the environment, and child care; changes that still distinguish 
the Swedish model.  

Palme features material provided by the Palme family never seen before as it strives to 
paint a complex portrait of a man (and his times) whose sudden death overshadows his 
legacy.  In 2006, www.olofpalme.org/en began translating and releasing his papers to 
also help the world better understand a mythologized political figure.  Palme is arguably 
the most important documentary ever made in Sweden.

The film runs 105 minutes.  You can watch a Swedish version of the film at https://
www.youtube.com/watch?v=hUrCuU4KOc0 and a mostly English trailer at http://
vimeo.com/47514679



Leo (2012)

Kenya

Directed and written  
by Jinna Mutune 

Presented by Gathoni Kamau, Community Outreach Specialist of the National 
Museum of African Art, Smithsonian Institution
 

Leo (pronounced “lay-o”) comes from the Swahili proverb “leo ni leo” which means “it’s 
a day of change.”  In Latin, Leo also means lion.  Leo (played by Trevor Gitonga, a young 
Kenyan television actor) experiences both meanings of the word; he goes through many 
changes and emerges as someone bold, courageous, and fearless.    

Leo is a charming fable set in modern Nairobi.  It tells the coming of age story of a young 
Masai boy who wishes to become a superhero.  Through his daily struggles, he learns that a 
hero can be defined in many ways other than the comic book model  and that a dream can 
come true – but not always in the way originally imagined.  Leo is an unlikely protagonist 
who cries, gets bullied, and finds himself misunderstood by family and friends until his grit 
and talent overcome all obstacles.  

The film also provides an insightful, positive view of life in Kenya as it intentionally fights 
against Western stereotypes.  Director Jinna Mutune said she wanted to avoid the “Blood 
Diamond” view of Africa – war, famine, poverty, violence – and instead show Kenya as 
she knows it, a culturally diverse nation with a rapidly growing economy and the social 
problems that go along with such development.   She also wanted to counter the quickly 
produced, inexpensive Nigerian Nollywood cinema with its focus on genre (gangster films, 
comedies, melodramas), by creating a beautifully photographed art film.  Leo was shot by 
Abe Martinez, an experienced Hollywood camera assistant who worked on Spiderman 3, 
Fast & Furious, and Oblivion.  

Leo premiered in Nairobi in 2012 and was then showcased in the 2013 celebration of the 
50th anniversary of Kenyan independence.  In many ways, the lead character can be seen 
as a metaphor for Kenya itself, a country that dreams of more opportunities and a better 
future.  All children should be like Leo.  How can this next generation change the political, 
social, and economic landscape of Kenya?  The film also launched Jaza Maktaba (“fill 
in the library”), an initiative to encourage people to donate childrens books to the new 
Kenyan National Library Services.  Their promotional video states that books can “open the 
imagination, inspire dreams;” an echo of Leo’s subtitle – Dream Dare Believe.  

If you liked Slumdog Millionaire, Life of Pi, or The Way Way Back you will certainly enjoy 
Leo.  It is an inspirational tale that will appeal to everyone.  

The film runs 105 minutes.  You can watch a trailer at https://www.youtube.com/
watch?v=3DIA1NCjHU4 and learn more about the film at http://www.leothemovie.com.



UPCOMING EVENTS
Department of Electronic Media & Film 

Saturday Night Anime Series 
Van Bokkelen Hall Auditorium, VB 204, 7 p.m.

Sat., Feb. 7 – "The Secret World of Arrietty" (2010, Rated G)  
Sat., March 7 – "Nausicaä of the Valley of the Wind" (1984, Rated PG)  
Sat., Apr. 4 – "Tokyo Godfathers" (2003, Rated PG-13) (not for young children)  
Sat., May 2 – "Summer Wars" (2009, Rated PG) 

Four different styles of anime films, chosen by the Towson University Anime Club, will be 
screened on four Saturday nights during the spring semester. Each film will be introduced  
by a guest. Please see "Events" at www.towson.edu/emf for more information. 
Free

College of Liberal Arts/Graduate Program in Jewish Studies 

CLA Film Festival | Mapping The Sacred: Pilgrimage and the Geography Of Devotion 

College of Liberal Arts, LA 1201, 6 p.m.

Wed., Apr. 8 – “The Way” (2010, Rated PG)  
Wed., Apr. 15 – “Wheel of Time” (2003, NR)  
Wed., Apr. 22 – “Haro Hara” (2007, NR)  
Wed., Apr. 29 – “Le Grand Voyage” (2004, NR) 

Join CLA and the religious studies department to explore the concept of pilgrimage as a 
religious expression. Introductions and discussions of the films will be led by religious studies 
faculty. 
Free

Department of Electronic Media & Film 

Eighth International WAMMFest 
Van Bokkelen Hall Auditorium, VB 204 
Thurs., Apr. 9 - Sat., Apr. 11

WAMMFest (Women And Minorities in Media Festival) is a two-part event of short-works 
screenings, guest-artist master classes and networking. Join us to celebrate and encourage diversity 
in the media industry.  Please visit www.wammtu.com for more information. 
Free

Department of Electronic Media & Film 

End of Semester Screenings 
Van Bokkelen Hall Auditorium, VB 204 
Fri., May 8 and Sat., May 9

EMF presents student film, video, audio and digital media projects from the spring 2015 semester.  
Please visit “Events” at www.towson.edu/emf  for more information. 
Free

Department of Electronic Media & Film 

The Annual Student Media Arts Festival Screenings and Awards 
Van Bokkelen Hall Auditorium, VB 204 
Sat., May 16, 7 p.m.

The best student projects in documentary, narrative, experimental, music video, corporate, audio 
documentary and other categories will be screened and awards presented. 
Free

www.events.towson.edu


