
Bridges 
to the World
International Film Festival

February 7 – March 7, 2014  
7 p.m.

Towson University Dates:  

2 /7 Ukraine, 2/14 Chile, 2 /21 Israel,  
2 /28 China, 3 / 7 Slovenia
*If the university is closed, the film will be canceled

Van Bokkelen Hall Auditorium 

Five Countries 
Ukraine, Haytarma (2013) 
Chile, My Favorite Enemy (2005) 
Israel, The Flood (2011) 
China, Ocean Heaven (2010) 
Slovenia, A Stubborn Memory (2010)

Five Venues 
Frostburg University
Maryland Hall for the Creative Arts
Salisbury University
Southern Maryland Higher Education Center
Towson University

Sponsored by:

Maryland’s Office of the Secretary of State,  
International Division
www.sos.state.md.us/international

World Artists Experiences 
www.worldartists.org



Dear Friends,                                                     

Welcome to the World Artists Experiences/Maryland’s Office of the Secretary of State International Division 
sixth annual international film festival. The theme, Building Bridges, is recognition of the State’s global 
reach and a reflection of those connections here in Maryland and the vision of World Artists Experiences. 

The month-long (February 3–March 7) celebration features films from five countries: Ukraine, Chile, Israel, 
China and Slovenia. All films are being screened in five distinct regions of Maryland: Annapolis, California, 
Frostburg, Salisbury and Towson. 

Our hope is that you will gain the spirit of each of the countries represented in the films. The films were 
selected and sponsored by the Embassy of each of the countries. Each film will be introduced, screened, and 
followed by a discussion.  

We would like to sincerely thank the planning committee, Greg Faller (who provides endless support with 
the program essays and technical coordination), June Krell-Salgado, Beth Wells, Robert Cooper, and Anna 
Yankova.  We also acknowledge all of the volunteers and in-kind sponsors who have generously contributed 
their time and resources to the festival, especially the host venue representatives who have shown 
tremendous hospitality throughout the planning and delivery of this event.  Without your support, this  
would not have been possible.  

Sincerely yours,

     

World Artists Experiences is a non-profit organization which bridges international understanding through 
cultural and citizen diplomacy in schools, colleges, and communities to foster respect, trust, hope, and peace 
in the world. The organization’s four goals are: Ambassador Series of World Experiences in communities; 
Cultural Immersion opportunities; International Education; and Sustainable Development. For further 
information, contact wae@comcast.net or visit www.worldartists.org

The International Division for Maryland's Office of the Secretary of State strives to foster global awareness 
and increase the level and consistency of open dialogue and exchange between Maryland's citizens and 
institutions and their international counterparts. Among its responsibilities is the administration of the 
Maryland Sister States Program. The Maryland Sister States Program has been in existence for thirty-three 
years and currently includes nine active relationships including partnerships in Brazil, China, Estonia, 
Japan, Liberia, Mexico, Poland, Russia and South Korea. For more information contact International 
Affairs for the Office of the Secretary of State, at 410-974-5521 or http://www.sos.state.md.us/%5C/
International/default.aspx

John P. McDonough 
Secretary of State

Betty McGinnis 
Founder & President, World Artists Experiences



Haytarma (2013) 

 
Ukraine

Directed by  
Akhtem Seitablaev

Introduced by Dr. Benjamin Zajicek,
Assistant Professor of History,
Towson University

 
 
Haytarma tells the tragic, true story of the Sürgünlik, the 1944 forcible deportation of the 
Crimean Tatars by Stalin to other parts of the USSR. May 18, 2014 commemorates the 70th 
anniversary of one of the world’s most frighteningly rapid and thorough ethnic cleansings. 
Over three days, the entire Crimean Tatar population of about 195,000 was relocated to Sibe-
ria, the Urals, and Central Asia. It has been estimated that 110,000 individuals died of hunger, 
exposure, and disease during transportation and the first year of resettlement. This “special 
operation” remains a controversial topic (as evidenced by the public outcry following Russian 
Consul Vladimir Andreyev’s recent comments that Haytarma distorted the historical truth). 
Many Russians insist all Tatars betrayed the USSR by collaborating with the Nazis and thus 
were an enemy nation; the Tatars insist that such a sweeping (and false) accusation served as 
an excuse for culturally, religiously, geographically, and economically motivated genocide. 

Haytarma follows the real life experiences of Major Amet-Khan Sultan (played by 
Akhtem Seitablaev who is also the director), a fighter pilot in the Red Army and twice 
decorated Hero of the Soviet Union. Given a three-day pass, he and two friends travel 
to Sultan’s home of Alupka, just a little south of Yalta along the coast. They arrive on 16 May 
and after a celebratory homecoming are swept into the chaos and terror of the Sürgünlik.  

Haytarma is not only important as the first Crimean Tatar language feature film 
(financed by ATR TV, the Crimean Tatar independent television channel) but as an 
filmic example of the politics of memory. The interplay between government policies, 
popular culture, social norms, ethnic/racial differences, and individual and collective 
experiences influence how events are remembered and the way history is written. If 
something is forgotten or discarded it fails to enter the historical record. Haytarma, like 
Shoah (1985), A Cry From the Grave (1999), Ararat (2002), and Katyn (2007), resurrects 
an event that has been politically and historically “hidden.” The film is “dedicated to our 
ancestors without whom our memory and culture would not exist.”  In short, the film 
hopes to help reconstruct the identity of the Crimean Tatars who since 1989 have been 
officially allowed to return to their ancestral homeland. Haytarma means “return” and is 
also the name of a Crimean Tatar folkdance symbolizing the eternal course of life.  

Haytarma is a beautifully shot film fully exploiting the spectacular landscape of the Crimea. It 
features outstanding camera work—including exciting aerial photography —dramatic editing, 
and emotional performances. Seitablaev’s previous film, Backstreet Champions (2012), 
was screened at the Cannes Film Festival and won a special UNICEF award at the Odessa 
International Film Festival. Haytarma won the 2013 Golden Eagle award from the Russian 
Academy of Motion Picture Arts and Sciences for Best Feature Film. The film runs 85 minutes. 
You can watch the trailer at http://www.izlesene.com/video/haytarma-fragman/7074858



Mi mejor enemigo (2005)
[My Favorite Enemy]
 
Chile

Directed and co-written  
by Álex Bowen

Introduced by Dr. Lea Ramsdell, 
Professor of Foreign Languages and Director of Latin American Studies,  
 
Towson University 

 
Mi mejor enemigo is a darkly comic film about the absurdity of war, cultural xenopho-
bia, and national borders. Following the thematic tradition of Kameradschaft (1931), 
Lawrence of Arabia (1962), A Midnight Clear (1992) and Joyeux Noel (2005), Mi  
mejor enemigo emphasizes the shared humanity of men who find themselves on  
opposite sides of a randomly imposed boundary. The film is based on the geopolitical 
argument between Chile and Argentina that lead to military action in 1978 referred to 
as the Beagle Conflict.   
 
The Beagle Conflict was a territorial dispute between Chile and Argentina over three 
small, very remote islands in the Beagle Channel off the southeast coast of Tierra del 
Fuego (about 700 miles north of Antarctica). The conflict actually began in 1904 when 
Argentina claimed ownership of the islands that had been part of Chile since the 1800s. 
Tensions peaked in 1958 during the Snipe Incident (when Argentina destroyed a Chil-
ean lighthouse on adjacent Snipe Island) and again in 1978 with Operation Soberanía 
(when Argentina attempted to use military force to occupy parts of Tierra del Fuego 
south of Punta Arenas). The dispute was finally settled in 1984 only through the  
mediation of Pope John Paul II. 
 
Mi mejor enemigo tells the story of a six man Chilean patrol defending the vast,  
featureless pampas of southern Patagonia. When their compass breaks, the men  
cannot determine if they are on Chilean or Argentine soil. So, they dig a trench—only 
to find that a six man Argentine patrol has done the exact same thing (for the exact 
same reason) less than a football field away. With nothing to do but wait for orders, the 
men develop a wary conviviality.  Their fraternization culminates in a soccer match, a 
shared meal, and a friendly argument about the better national dance (cueca vs tango). 
When orders finally arrive, their new relationship is threatened.  
 
Mi mejor enemigo is a subtle film featuring soft-spoken humor, characters with a 
charming innocence, and for a war film, surprising tenderness and humility. As the 
soldiers comment, this was a war without medals, honor, money, or recognition. It was 
a war without history; a war that never was. Álex Bowen has created a poignant anti-
war film that reaches beyond this specific battle to comment on all military and political 
conflict and to remind us that in a crisis real people suffer much more than ideology.      
Mi mejor enemigo was nominated for Best Foreign Film by the Argentine Film Critics 
Association.  The film runs 100 minutes. You can also watch the film (in Spanish) at 
http://www.youtube.com/watch?v=Lxj_0G9O_08



Mabul (2011)   
[The Flood]
 
Israel

Co-written and directed  
by Guy Nattiv 

Introduced by Dr. Hana Bor, Associate  
 
Professor of Family Studies & Community Development and Dr. Beth Haller,  
 
Professor of Mass Communication & Communication Studies,Towson University 
 
 
 

Based on a short film made by Guy Nattiv in 2002, Mabul does not explore politics,  
ethnic conflicts, religious issues, social struggles, or economic concerns. It focuses  
resolutely on the family and what natural forces are necessary for family members to  
communicate with one another. The film is primarily a coming-of-age drama about Yoni, 
just weeks away from his Bar Mitzvah. He is insecure about his physical appearance, 
must survive bullying at school, negotiate estranged and unhappy parents, and endure 
Torah sessions with his rabbi. Then his older brother, Tomer (discarded many years ago to 
an institution for autistic children), enters this dysfunctional environment. How will Yoni 
deal with the changing dynamics of his family? Will he discover that something  
better may lie on the other side of adversity? Will he find a way to heal his family?  
 
As the title implies, the story of Noah functions as the central metaphor of the film; for 
what happens to the family. In an interview, Nattiv made the reference clear: “Tomer 
is Noah, and Tomer comes back to the family as the innocent man, and the sinners are 
the mother, father, and the brother who get a last chance to become a family again.”  
The film’s poster also makes the same point: “It took a flood to make them a family.”  
Although Mabul takes full advantage of Israeli culture and locations, it offers a story that 
probably resonates for everyone. Everyone has had to deal with family arguments.  
Everyone experienced yearnings and frustrations while growing up. Everyone tries to 
make sense of a world that doesn’t necessarily make sense.   
 
The cast of Mabul is exceptional. It stars Ronit Elkabetz (Miri), a highly regarded actress 
in Israeli and French cinema. She has been nominated for seven Ophir Awards (the Israeli 
Academy Awards), winning three times. The Jewish Daily says, “she marries the artistry 
of Meryl Streep to the presence of an Almodovar heroine [creating] performances that 
have depth, power, and versatility.” Tzahi Grad (Gidi) is a popular Israeli actor and direc-
tor. He played the police detective in last year’s Eli & Ben. Michael Moshonov (Tomer) is 
a well-known actor, singer, musician, and TV host; and three-time winner of the Ophir for 
Best Actor. For this film, he worked with young adults on the autism spectrum for over a 
year to learn movements and language patterns to ensure a credible performance. Mabul 
was Yoav Rotman’s (Yoni) feature film debut. He was nominated for a Best Actor Ophir 
for his perceptive and sensitive portrayal of an awkward boy on the verge of manhood.    
 
Mabul was nominated for five additional Ophir Awards including Best Film, Best Screenplay, 
Best Actress, and Best Supporting Actor (won by Michael Moshonov). The film won a Crystal 
Bear at the Berlin Film Festival and Best Film at the Haifa Film Festival. Mabul also screened at 
the United Nations as part of its World Autism Awareness Day (established in 2008). The film 
runs 100 minutes. You can watch the trailer at http://www.youtube.com/watch?v=--mQF97JLPs



Ocean Heaven (2010)

China

Written and directed  
by Xue Xiaolu 

Introduced by Dr. Ping Fu, Assistant Professor of Chinese and Asian Studies, and  
Ms. Rhonda Greenhaw, Director of the Hussman Center for Adults with Autism,
Towson University

 
Intimate, quiet, and touching, Ocean Heaven explores a father’s loving devotion for his 
son, a young adult on the autism spectrum. Curiously unsentimental and yet melo-
dramatic, the film shows both the complex and heartwarming nature of autism. Faced 
with his own mortality, Sam Wong must figure out how his son Dafu will survive after 
he dies. He teaches Dafu basic, everyday tasks (unlocking a door, using money, taking 
public transportation) while he learns to accept the assistance of friends and colleagues.   
The film also highlights a serious problem about autism; the lack of programs and  
services for adults on the autism spectrum. Dafu is simultaneously too old and too 
young for existing government assistance. Finding a place for him is a major impetus  
of the narrative.  

Shot mostly at Qingdao Polar Ocean World, Ocean Heaven develops a water metaphor about 
difference. Dafu may not function “properly” in the ableist world of air, but he is completely 
at home swimming in the gigantic aquariums. He even seems to be able to communicate with 
dolphins and other sea mammals. Sam maintains the aquariums at Polar Ocean World but 
always from the outside. He avoids the water because he cannot swim. Sam and Dafu must 
find a way to bridge this separation and they finally do with the help of a sea turtle.  
 
Ocean Heaven assembles an amazingly impressive cast and crew. Sam is played by Jet Li 
(world-renowned martial arts, action-adventure star of such films as Hero, Unleashed, 
and The Expendables) in his first “actionless” dramatic role. He provides a desperate 
emotional center to an ultimately life-reaffirming story. Dafu is played by Wen Zhang, 
a popular television actor who recently moved into feature films including The Sorcerer 
and the White Snake, The Guillotines, and Badges of Fury. He studied the focus and 
movement of adults on the autism spectrum to create an honest performance and a 
believable character. The film was shot by Christopher Doyle, internationally celebrated 
cinematographer of such films as In the Mood for Love, 2046, and The White Countess. 
The score was written by Joe Hisaishi, award-winning composer and musical director of 
Spirited Away, Princess Mononoke, and My Neighbor Totoro. The writer/director, Xue 
Xiaolu, is a rarity in Chinese cinema—a woman director. Ocean Heaven was her first 
feature film. It is based on 14 years of volunteer experience at Beijing Stars and Rain, a 
non-profit educational organization for children with autism. In honor of familial  
commitment to and advocacy for children on the autism spectrum, she dedicated the 
film to “all the ordinary heroes among our parents.”  

The film runs 100 minutes.   
You can watch the trailer at http://www.youtube.com/watch?v=EJemRXBaO80  
and the film at http://www.youtube.com/watch?v=UWAknxhWNZI



Trmasti spomin (2010) 
[A Stubborn Memory]

Slovenia

Directed and co-written  
by Tomaž Burlin 

Introduced by Dr. Nicole Dombrowski Risser, Associate Professor of History and  
 
Dr. Valerie Thaler, Assistant Professor of Family Studies & Community Development, 
 
Towson University
 

Much like Haytarma (the first film of this series), A Stubborn Memory functions as a 
manifestation of the politics of memory. It strives to remind us of horrific events that 
are in danger of being forgotten. A Stubborn Memory spotlights Boris Pahor, the most 
internationally honored Slovenian writer— and the only Slovene to be nominated 
for the Nobel Prize— as a means to explore fascism, genocide, the importance of 
confronting the past, and the negotiation of national identity. 
 
Pahor was born in Trieste in 1913, then a major port city of the Austrian-Hungarian 
Empire. After World War I ended in 1918, Trieste became part of Italy. According 
to Pahor, Fascism started in 1920 with the burning of Narodni Dom, the Slovenian 
cultural center in Trieste, and the subsequent banning of Slovenian language, literature, 
and citizenship. When Mussolini came into power in 1922, the Fascist Party increased 
its attempts to eradicate the Slovenian middle class and intelligentsia through 
deportation and murder. In 1940, Pahor was drafted into the Italian army and fought in 
Libya. He later worked as a military translator and when he returned to Nazi-occupied 
Trieste in 1943, joined the Slovenian resistance. In 1944, he was arrested by the Nazis 
and spent 14 months in a number of concentration camps, which included a long stay 
at Natzweiler-Struthof, a camp populated primarily by “nacht und nebel” prisoners 
(political activists and resistance fighters).   
 
This experience became the basis of Pahor’s most famous work, Necropolis. Like 
Imre Kertész’s Fatelessness and Primo Levi’s If This Is a Man, Pahor’s Necropolis is 
a frightening memoir which documents the unimaginable terrors of the Holocaust.  
Each author bears witness to the past, and in so doing, provides a warning for future 
generations. Pahor said that he wrote his story “to unburden my inner being and…to 
make readers aware of all those people who perished fighting for a liberated Europe.”  
His combination of realism and humanism creates an autobiography that ultimately 
suggests love is the only value which humanity can use to relieve itself from evil.   
 
Pahor turned 100 in August 2013, when he was awarded the European Citizen’s Prize, 
an award given to individuals and groups in recognition of their contributions to a 
mutual understanding and closer ties between nations in the European Union. 2013 also 
featured Pahoriana, an international symposium examining his 30 published books.    
 
A Stubborn Memory is structured around Pahor’s 97th birthday celebration at 
the Cankarjev Dom Cultural and Congress Center in Ljubljana. The documentary 
features interviews with many important historians and literary critics as they discuss 
the significance of Pahor’s work and cultural activism. It received a 2013 Erasmus 
EuroMedia Medal of Excellence award for Documentary/Report. The film runs 60 minutes.



UPCOMING EVENTS

Department of Electronic Media & Film and Towson University Anime Club 

 Saturday Night Anime Series 
Van Bokkelen Hall Auditorium 
Saturday, Mar. 1, 7 p.m. Spirited Away (PG) 
Saturday, Apr. 5, 7 p.m. 5 Centimeters Per Second (PG) – Screening in the Media Center 
Saturday, May 3, 7 p.m. Grave of the Fireflies (NR estimated to be PG-13)

Four different anime styles, chosen by the Towson University Anime Club, will be screened 
during the Spring 2014 semester. Each film will be introduced by a guest. Please see “Events” 
at www.towson.edu/emf for more information. 
Admission is free.

Department of Electronic Media & Film 

 7th Annual International WAMMFest (Women And Minorities in Media Festival) 

Van Bokkelen Hall Auditorium 
Thursday, Apr. 3, 7 p.m. 
Friday, Apr. 4, 7 p.m. 
Saturday, Apr. 5, 10 a.m. and 7 p.m.

Join us for the 7th Annual International WAMMFest. The mission of the festival is to 
celebrate and encourage women and minorities in media production. Featuring student and 
professional short media works from our call, as well as a guest artist talk, screening, and reception. 
Tickets and schedule: wammtu.com

Department of Electronic Media & Film 

 EMF End of the Semester Screenings  
Van Bokkelen Hall Auditorium 
Friday,  May 9, 7 p.m. 
Friday,  May 16, 4 p.m. and 7 p.m. 
Saturday,  May 17, 11 a.m. and 2 p.m.

EMF presents student film, video, audio and digital media projects from the Spring 2014 semester.  
Admission is free. 

Department of Electronic Media & Film 

 The Annual Student Media Arts Festival 
Van Bokkelen Hall Auditorium 
Saturday, May 17, 7 p.m.

Best student projects in documentary, narrative, experimental, music video, corporate, audio 
documentary and other categories will be screened and awards  presented. A pre-screening reception 
begins at 5:30 p.m. in the Media Center. Contact Danny Mydlack (dmydlack@towson.edu) or the 
Department of Electronic Media & Film (www.towson.edu/emf) for more information. 
Admission is free. 
 
 

www.towson.edu/artscalendar 
410-704-3184


